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Q. Would you say Paul was cruel to Miriam? Give instances.

Paul's behaviour towards Miriam can be seen as cruel at times. He struggles with his own conflicting
emotions and desires, which leads to a push-and-pull dynamic in their relationship. He often fails to fully
understand or reciprocate Miriam's love, causing her emotional pain and frustration. Paul's inability to fully
commit to Miriam and his conflicting feelings for his mother contribute to the cruelty and emotional turmoil
within their relationship.

Q. Why did Mrs. Morel not approve of the relationship between Paul and Miriam?

Mrs. Morel does not approve of the relationship between Paul and Miriam primarily because she sees it as a
threat to her own emotional connection with Paul. She fears losing her influence and control over him to
Miriam, and she is wary of any potential romantic partner who may take him away from her. Mrs. Morel
also views Miriam as a hindrance to Paul's personal and professional growth, as she believes Miriam's
influence may limit his prospects for success.

Q. Describe the death of Gertrude Morel.

The death of Gertrude Morel is a tragic and poignant moment in the novel. She becomes increasingly ill and
weak due to a degenerative illness. In her final moments, she is surrounded by her loved ones, including
Paul. Her death represents the end of an era and a significant loss for Paul, as she has been a central figure in
his life. The death of Gertrude symbolizes the completion of Paul's emotional journey and his need to forge
his own path without the dominating presence of his mother.

Q. Comment on Joyce’s use of symbols with reference to any two major examples.

James Joyce's masterful use of symbols in "Araby" enhances the depth and meaning of the story. Two major
examples of his symbolic prowess are the bazaar itself and the light and darkness imagery.

e The bazaar (Araby) symbolizes the boy's romanticized vision of love and escape from his mundane
surroundings. It represents his yearning for something exotic and magical, a realm of possibility and
adventure. However, when the boy finally reaches the bazaar, it is a stark disappointment,
symbolizing the disillusionment and shattered illusions that come with the harsh realities of the
world.

The imagery of light and darkness is prevalent throughout the story. Light is associated with hope,
beauty, and the boy's infatuation with Mangan's sister. It represents his idealized vision of love and
escape. Darkness, on the other hand, represents the harshness of reality and the boy's eventual
disillusionment. The contrast between light and darkness highlights the disparity between the boy's
dreams and the truth he encounters, adding depth and symbolism to his journey.

Q. Give a brief description of the train journey to Araby.

The train journey to Araby is described briefly in "Araby," but it serves as a pivotal moment in the story.
The boy takes a train to the bazaar, and the description of the journey reflects his state of mind and heightens
the anticipation of what awaits him.The train is described as noisy and filled with people. The passengers are
described as "drunken men and bargaining women," highlighting the chaotic and mundane nature of the
world outside the boy's infatuation. The journey itself is monotonous and uneventful, contrasting with the
boy's heightened expectations and the excitement of reaching his destination.

The description of the train journey adds to the overall atmosphere of disillusionment and the contrast
between the boy's romantic ideals and the mundane reality of his surroundings. It serves as a reminder that
the world outside his infatuation is filled with noise, chaos, and disappointment.

Q. Bring out the difference in the boy’s mental state before and after he has spoken to Mangan’s
sister.

The boy's mental state undergoes a significant shift before and after he has spoken to Mangan's sister.Before
speaking to her, the boy is infatuated and immersed in his own romanticized world. He idolizes Mangan's
sister, building her up as an unattainable object of desire. His thoughts are consumed by fantasies of love
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and escape, and he sees her as the embodiment of his dreams. His mental state is filled with hope,
excitement, and longing.

However, after finally speaking to Mangan's sister, the boy's mental state takes a sharp turn. He realizes that
she is uninterested in his presence and the bazaar. This encounter punctures his idealized vision and exposes
the futility of his infatuation. His mental state shifts to disillusionment, emptiness, and a deeper
understanding of the limitations of his desires. The boy's mental state transforms from one of romantic
anticipation to one of profound disappointment and self-realization.

Q. Write notes on: Mangan’s sister, The old priest, The boy’s uncle, Mrs Mercer, The shop girl at
Araby.

e Mangan's sister: She is the object of the boy's infatuation. She is described as beautiful and becomes
a symbol of the unattainable and the idealized love that the boy seeks. Her presence drives the boy's
desires and leads him to pursue attending the bazaar.

The old priest: He once lived in the boy's house and left behind a room filled with relics and
memories. His presence symbolizes the passage of time and the boy's longing for a connection to
something beyond his own world.

The boy's uncle: He is portrayed as absent and preoccupied. His indifference to the boy's desires and
his lack of involvement in the boy's journey reflect the limitations and lack of support the boy faces
in pursuing his infatuation.

Mrs. Mercer: She is a friend of the boy's aunt and represents the ordinary, mundane world outside the
boy's infatuation. Her presence at the bazaar adds to the sense of disappointment and disillusionment
the boy experiences.

The shop girl at Araby: She represents the harsh reality of the world and the indifference of others to
the boy's desires. Her lack of interest in the boy's presence and her distraction with closing the stall
further emphasize the boy's disillusionment and shattered illusions.

Q. Give some instances from the text that show the general hatred of the native Burmese towards
their European masters.

In "Shooting an Elephant," George Orwell provides several instances that highlight the general hatred of the
native Burmese towards their European masters. These instances include:

e The Burmese people openly expressing their anti-European sentiment and resentment. Orwell
describes the Burmese as a crowd that "always laughed in his face" and taunted him with derogatory
slurs. They constantly belittled and mocked the Europeans, showing a deep-seated animosity towards
their colonial rulers.

The crowd's delight in witnessing the humiliation and downfall of the European officer. They eagerly
gather and follow the narrator, hoping to see him fail or make a mistake. The Burmese people are
depicted as deriving pleasure from the officer's discomfort and vulnerability.

The narrator's observation of the strong anti-European sentiment prevalent among the Burmese, even
in seemingly ordinary situations. He mentions incidents where he is jeered at, spat upon, and
generally treated with disdain by the locals.

Q. What actual damage had the elephant caused?

The actual damage caused by the elephant is described by Orwell in "Shooting an Elephant." The elephant
had trampled and killed a Burmese man, crushing him under its weight. Orwell notes that the incident took
place in response to the elephant being in "must," a condition characterized by aggressive and unpredictable
behaviour in male elephants. The elephant's rampage resulted in the destruction of huts, crops, and a fruit
stall. The damage caused by the elephant's rampage serves as the immediate catalyst for the events that
unfold in the essay.
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Q. What do you think are the reasons behind the narrator’s thoughts that it was actually not
necessary to kill the elephant?

The narrator's thoughts that it was not necessary to kill the elephant are influenced by several factors. These
include:

e The narrator's recognition of the elephant's suffering and innocence. He describes the elephant as a
"harmless, tame" animal that had been provoked due to its condition. Orwell's empathy towards the
elephant leads him to question the necessity of taking its life.

The narrator's understanding that the elephant has calmed down and is no longer an immediate
threat. He notes that the elephant is peacefully feeding and does not appear to pose any immediate
danger to the crowd or himself.

The moral dilemma the narrator faces in taking a life for the sake of maintaining the image of power
and authority. He questions the logic behind killing the elephant simply to avoid looking weak in
front of the Burmese crowd, recognizing the arbitrary and unjust nature of the act.

Q. What were the different reactions to the shooting of the elephant?

The shooting of the elephant elicits a range of reactions from the people present. These reactions can be
categorized as follows:

e The Burmese crowd is initially excited and expectant, wanting to witness the spectacle of the
European officer asserting his authority and killing the elephant. They view it as an opportunity to
humiliate and mock the colonial power.

After the elephant is shot, there is a mix of reactions among the Burmese. Some express satisfaction
and approval, as their desire for the British officer to display his power has been fulfilled. Others are
indifferent or disinterested, having lost interest once the immediate drama subsides.

The aftermath of the shooting exposes a sense of remorse and regret among some of the Burmese
people. They recognize the wastefulness and cruelty of Kkilling the elephant, and some express
sympathy for the loss of its life.

Q. What did Woodifield do on most Tuesdays?

Woodifield, a colleague of the Boss, would often visit the Boss's office on most Tuesdays. He would engage
in casual conversation with the Boss, sharing updates about his life and family. These visits provided a brief
respite from their respective work routines and allowed them to connect on a personal level.

Q. How, according to the Boss, did his son look in the framed photograph?

According to the Boss, his son looked "splendid" in the framed photograph. He describes his son as having a
confident and strong appearance. The Boss takes pride in his son's image, as it represents his memory of him
before his tragic death in the war.

Q. Write in brief about the demeanour of Macey.

Macey, a subordinate of the Boss, is portrayed as an efficient and meticulous individual. Mansfield describes
him as being always "dapper" and "exact." Macey pays great attention to detail and carries out his duties
with precision. He is presented as a contrast to the Boss, who is emotionally distant and detached.

Q. What does the Boss do at the end of the story?

At the end of the story, the Boss, having mutilated the fly, remains indifferent to the consequences of his
actions. He continues with his work, seemingly unaffected by the cruel act he has committed. The story does
not provide further details about the Boss's immediate actions following the incident.

Q. What is ‘stream of consciousness’ technique?

The "stream of consciousness" technique is a narrative style that aims to represent the unfiltered flow of
thoughts and feelings in a character's mind. It involves presenting the character's inner monologue, often
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without conventional punctuation or structure, in order to provide insight into their subjective experience.
This technique allows the reader to delve into the character's thoughts, memories, associations, and
emotions, often in a nonlinear and fragmented manner. It aims to capture the continuous stream of thoughts
and perceptions that occur within a character's consciousness, providing a more intimate and immersive
reading experience.

Q. Comment on Baudrillard’s four stage model of signs.

Baudrillard's four-stage model of signs, also known as the simulacra model, is a conceptual framework
proposed by French sociologist and philosopher Jean Baudrillard. The model outlines a progression of signs
that are detached from their original referents and become increasingly detached from reality. The four
stages are as follows:

a) The first stage is the pre-modern era, where signs are believed to be a reflection of a higher truth or
reality. Signs in this stage have a direct relationship with the objects they represent.

b) The second stage is the modern era, characterized by the belief in the distinction between signs and
reality. Signs are seen as representations of something real, and they have a referential relationship with their
objects.

¢) The third stage is where signs begin to become detached from reality. Baudrillard refers to this as the
hyperreal stage, where signs no longer refer to any external reality but create a simulation or a hyperreality
that replaces the real. Signs in this stage are self-referential and create their own meanings.

d) The fourth and final stage is the postmodern era, where signs have lost all connection to reality and
become purely simulacra. In this stage, signs no longer represent anything real but only refer to other signs.
Reality is replaced by a system of signs and symbols that circulate within a self-referential network.

Q. How is pastiche used in Postmodern literature? Elucidate with examples.

Pastiche 1s a common technique used in postmodern literature, where authors borrow and imitate various
styles, themes, and conventions from different literary works, genres, or periods. It involves the deliberate
blending or parodying of different literary elements to create a collage-like effect or a sense of
intertextuality. Pastiche can be seen as a form of homage, satire, or a commentary on existing literary
traditions.

For example, in the novel "Gravity's Rainbow" by Thomas Pynchon, pastiche is used extensively to
incorporate a wide range of styles and genres. The novel blends elements of detective fiction, science
fiction, historical fiction, and various other literary traditions. Pynchon's use of pastiche reflects the chaotic
and disorienting nature of the postmodern era.

Q. Meta-fiction or meta-narrative has been an important characteristic of Postmodern literature.
How far do you agree with this statement?

Meta-fiction or meta-narrative is indeed an important characteristic of postmodern literature. Meta-fiction
refers to the practice of self-reflexivity within a work of fiction, where the author draws attention to the
artificiality and constructed nature of the narrative. It involves breaking the illusion of realism and
acknowledging the work as a work of fiction.

Postmodern literature often explores the boundaries between fiction and reality, blurring the lines between
the author, narrator, and characters. It challenges traditional narrative conventions by exposing the
mechanisms of storytelling and inviting readers to question the nature of truth, representation, and the act of
reading itself.

Q. Name some of Joseph Conrad’s works that draw from his experiences as a sailor.

Joseph Conrad's works that draw from his experiences as a sailor include:

e "Lord Jim" (1900): This novel explores themes of guilt, redemption, and moral responsibility
through the story of a young sailor named Jim who faces a crisis of conscience.
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"The Nigger of the 'Narcissus" (1897): Based on Conrad's own experiences aboard a ship, this
novella delves into the psychological and moral struggles of a crew as they sail from Bombay to
London.

"Youth" (1898): This semi-autobiographical work follows the journey of a young sailor named
Marlow, drawing from Conrad's own experiences as a sailor in the late 19th century.

Q. What are campus novels? Give some examples.

Campus novels are a subgenre of literature that typically takes place within the setting of a university or
college campus. These novels often explore the lives and experiences of students, professors, and staff,
highlighting the academic environment and the social dynamics within it. Some examples of campus novels
include:

e "Lucky Jim" by Kingsley Amis: This satirical novel follows the misadventures of a young lecturer
named Jim Dixon in an English university during the 1950s.

"The Secret History" by Donna Tartt: Set in a fictional New England college, this dark and
psychological novel explores the consequences of a close-knit group of students studying ancient
Greek and their involvement in a murder.

"Stoner" by John Williams: The novel tells the story of William Stoner, an English professor at a
Midwestern university, and examines his life and career within the academic setting.

"Wonder Boys" by Michael Chabon: This novel revolves around the chaotic and comedic events that
unfold during a literary festival at a small college, focusing on the struggles and eccentricities of the
protagonist, an English professor.

Q. Who are the Angry Young Men?

3. The Angry Young Men were a group of British writers who emerged in the 1950s and expressed
disillusionment with the social and political establishment of post-World War II Britain. They often
depicted working-class characters and critiqued the hypocrisy and stagnation of the upper-class and
intellectual elite. Some notable Angry Young Men include:

John Osborne: His play "Look Back in Anger" (1956) is considered a seminal work of the
movement, featuring a disillusioned and angry young man named Jimmy Porter.

Kingsley Amis: Known for his novel "Lucky Jim" (1954), Amis portrayed the frustrations and
cynicism of a young academic navigating the university system.

Alan Sillitoe: His novel "Saturday Night and Sunday Morning" (1958) focuses on a factory worker
named Arthur Seaton, who rebels against the monotony of his life and challenges societal
expectations.

Colin Wilson: His novel "The Outsider" (1956) examines the alienation and existential angst of its
protagonist, a detached and disillusioned young man.

Q. What are the two broad areas into which women’s journalism can be divided between 1900 and
1940?

Women's journalism between 1900 and 1940 can be broadly divided into two areas:

a) Suffrage and Feminist Journalism: During this period, women played a significant role in advocating for
suffrage and feminist causes. Women's suffrage newspapers and magazines emerged, providing platforms
for feminist activists to discuss and promote women's rights. Prominent publications included "The
Suffragette" in the UK, edited by Emmeline Pankhurst, and "The Woman's Journal" in the United States,
edited by Alice Stone Blackwell. These publications focused on issues such as voting rights, gender
equality, and social reforms.




